Ibsen’s Houses
Scandinavian C107/Theater C107
Prof. Mark Sandberg
Spring Semester 2011

Lectures: T Th 9:30-11
Email: sandberg@berkeley.edu
DESCRIPTION: The prose dramas of the Norwegian playwright Henrik Ibsen are famous for their architectural
metaphors—doll houses, memorial buildings, attic theaters, master builders, “haunted” houses, and
claustrophobic interiors. The pervasiveness of Ibsen’s architectural thinking makes his plays useful for
examining the many connections between architectural thought, historical/philosophical theories of
modernity, stage performance styles, and scenography. In this course we read many of Ibsen’s prose plays
through this frame of reference, emphasizing questions of text, space, and performance.
REQUIREMENTS: This is a discussion-oriented course in which your individual reaction to the readings and
weekly topics matters. You will be expected to read thoughtfully and thoroughly, prepare questions and
comments, and participate in discussion, both in the classroom and online. Graded assignments include a
short reaction paper (1-2 pages), one mid-term exam, a final research essay or applied theater project, and a
final exam in short-answer and essay format. The grading breakdown will be as follows:
Participation and Online Discussions:
Reaction Paper (DUE February 3):
Midterm (March 8, in class):
Final paper/project (DUE May 2):
Final exam (May 11, 11:30-2:30):

10%
10%
20%
30%
30%

Grades will be assigned to reflect adequate mastery of the material, and will not be curved. The exams for
the course will be taken in class without the use of notes, and are designed both to evaluate mastery of the
material and to assess the student’s analytical skills in approaching the texts and the concepts presented in
the course. The format will accordingly be a mix of short-answer questions/identifications and longer
essays.
The culminating course project can be either a traditional academic research essay or an applied theater
project (director’s notes, acted scene, costume design, lighting design, set design, photo essay or some other
creative interpretation of the course material). Please note that applied projects require both a presentation
and a written analysis of the creative choices made in preparation of the project.
COURSE SKILLS: Upon successful completion of this course, you can expect to have developed these
competencies:
1) A thorough familiarity with nine of Ibsen’s influential prose plays
2) The ability to read a play spatially and visually
3) Fluency with the theatrical vocabulary necessary for discussing Ibsen’s plays
4) An understanding of the performance conditions of late nineteenth-century European theater
5) An appreciation of current trends in Ibsen performance
6) An understanding of Ibsen’s contribution to modern thought
7) An awareness of the centrality of architectural metaphor in Western culture

TEXTS: There are two separate 4-play anthologies of Ibsen’s plays in the preferred translation by Rolf Fjelde.
Other translations are also readily available, of course, even public-domain on-line versions of all of the
plays we will be discussion in depth. For the sake of convenience in class discussion, however, it will be
easier to work with a common translation and edition, so I will be referring during class to page numbers in
these editions:
Rolf Fjelde, trans. Ibsen: Four Major Prose Plays, Vol. 1 (Signet classics, 1992)
ISBN 0451530225
Rolf Fjelde, trans. Ibsen: Four Major Prose Plays, Vol. 2 (Signet classics, 2001)
ISBN 0451528034
The remaining three plays on the syllabus (Pillars of Society, Rosmersholm, and When We Dead Awaken)
will be provided on bSpace, since the Fjelde translations of those three plays are now out of print.
In addition, a course reader will be available for purchase at Metro Publishing, 2440 Bancroft Way
WEBSITE: The course website is located on bSpace. It will include announcements, course resources
(syllabus, handouts, some lecture notes, resource links), an online grade book, and a discussion forum for
each play. I will check the website regularly for questions, discussion, and comments, and will count online
discussion as class participation.
MEDIA RESOURCES: Various filmed theater performances, adaptations, and feature films have been made
from Ibsen’s dramas. The Media Resource Center in Moffitt Library has many of these available for viewing
on site in the media center. Some additional DVDs are available in the Scandinavian Department library as
well, to be viewed on site by appointment. For a list of films available, consult the Media Resources sheet
posted on the course website on bSpace.

Reading and Discussion Schedule
Six of the plays will be available in the two anthologies of Rolf Fjelde translations (Ibsen: Four Major Prose
Plays, vols. 1&2), and the other three plays will be available on bSpace under the “Resources” tab (since the
Fjelde translations for these plays went recently out of print, I am using online versions for this course). All
other readings are from the course reader. Reading assignments are listed on the day they should be finished
for class discussion.

Week 1
T
Th

1/18
1/20

Introduction to course: Ibsen biography
Norwegian and European Modernity
Read: Toril Moi, “Postcolonial Norway? Ibsen’s Cultural Resources” (R)
Week 2

T

1/25

TH

1/27

The Modern Uncanny
Read: Sigmund Freud, “The Uncanny” (R)
Anthony Vidler, Introduction to The Architectural Uncanny (R)
No class: out of town
Work on reaction paper
Week 3

T

2/1

TH

2/3

Glass Houses
Discussion of Pillars of Society; façade aesthetics
Read: Henrik Ibsen, Pillars of Society (1877) (bSpace)
Fourth-wall theater
The well-made play; the realist theater; the naturalist theater; the analytic drama
Read: Freddie Rokem, "Stage, Fictional World and Theatrical Space" (R)

Christopher Innes, ed. “Contemporary theories of naturalism” (R)
DUE: Post your 2-page reaction paper on “home” on our “home page” on bSpace by 5 pm
Week 4
T

2/8

TH

2/10

Doll Housing
Discussion of A Doll House; individualism and authenticity
Read: Henrik Ibsen, A Doll House (1879)
The Gender of Home
Continue discussion of A Doll House; the gendered individual
Week 5

T

2/15

TH

2/17

Performing A Doll House
View clips from various performances; staging and transcreation
Read: Julie Holledge and Joanne Tompkins, “Narrative Trajectories” (R)
Egil Törnqvist, “A Doll’s House as Stage Play” (R)
Dead Man Walking
Discussion of Ghosts; naturalist theater
Read: Henrik Ibsen, Ghosts (1881)
Week 6

T

2/22

TH

2/24

Tenacity of Architecture
Architecture as ghost; memorialization; modernity and inheritance
Home theater
Discussion of The Wild Duck; tableau aesthetics; vision and subjectivity; rejection of the
hierarchical stage
Read: Henrik Ibsen, The Wild Duck (1884)
Week 7

T

3/1

TH

3/3

Housing theories
Gender configurations in The Wild Duck; reformers; instability of language
Read: Joan Templeton, “Sense and Sensibility: Women and Men in The Wild Duck” (R)
Review for Midterm
Week 8

T
TH

3/8
3/10

MIDTERM EXAM (in class)
Haunted Houses
Discussion of Rosmersholm; politics of ennoblement; Gothic and modern haunting
Read: Henrik Ibsen, Rosmersholm (1886) (bSpace)
Week 9

T

3/15

TH

3/17

March 21-25

Home as Family Romance
Home as position; theatricality and character
Read: Sigmund Freud: “Some Character Types Met With in Psycho-Analytic Work”
Home Base
Discussion of Hedda Gabler; Ibsenian temporality; vicarious action
Read: Henrik Ibsen, Hedda Gabler (1890)

UCB Spring Break
Week 10

T

3/29

Maison Fatale

TH

3/31

Nature and Home; Decadence; death and beauty; the denigration of domesticity
Performing Hedda Gabler
Clips and slides from performances of Hedda Gabler; staging the ending
Week 11

T

4/5

TH

4/7

The Architectural Imagination
Discussion of The Master Builder; churches and homes
Read: Henrik Ibsen, The Master Builder (1892)
Razing and Renovation
The social building; melancholy; building as life-lie, the mimetic home
Read: Mark Sandberg, “Ibsen and the Mimetic Home of Modernity”
DUE: Post 1-pg. proposal for final essay/project to your bSpace drop box, 5pm
Week 12

T

4/12

TH

4/14

Home as Territory
Discussion of John Gabriel Borkman
Read: Henrik Ibsen, John Gabriel Borkman (1896)
The Limits of Home and Stage
Read: Mark Sandberg, “John Gabriel Borkman’s Avant-Garde Continuity”
Week 13

T

4/19

TH

4/21

House and Home
Discussion of When We Dead Awaken; sculpture and architecture; modern homelessness
Read: Henrik Ibsen, When We Dead Awaken (1899) (bSpace)
Outside and Beyond Ibsen’s Houses
Ibsen’s legacy in modern drama; modern architecture’s sense of home
Read: Pär Lagerkvist, “Modern Theater: Points of View and Attack”
Peter Szondi, “Ibsen”
Georg Lukács, “Marx and the Problem of Ideological Decay”
Week 14

T
TH

4/26
4/28

May 2-6

Summary session
No class: out of town for conference

RRR week; presentation of projects
DUE on May 2, 5 pm on bSpace: Final papers
FINAL EXAM, Wednesday, May 11, 11:30-2:30
Please plan in advance to accommodate this date

